HITTITE arku- “CHANT, INTONE” VS,
arkuwa(i)- “MAKE A PLEA”
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Current Status

All standard Hittite lexica agree in listing a
single entry arkuwafi)-, a verbal stem of the class
labeled 12.d by Oettinger, Stammbildung 30 and
369 (= class I.3 in Friedrich, HE 90-91), the type
of hatra(i)- “send a message.” There is also a con-
sensus that arkuwar is the verbal noun to this
stem, by haplology from expected *arkuwawar.

There is no agreement, however, on the meaning’

of this verb. Friedrich-Kammenhuber, HW? 1,
309, assumes a core meaning “pray,” manifested
in Old Hittite as “psalmodize,” but in Neo-Hittite
mostly as “pray, plead for,” rarely as “excuse, jus-
tify oneself.” Puhvel, HED 1/2, 148, offers eight
renderings ranged along a scale from “plead, ar-
gue” to “respond” to “make excuses” The latter
opinion reflects a distillation of several earlier
proposals: Sturtevant, CGr! 1, 222, Laroche, priére
hittite 14-19, von Schuler, JCS 22 (1970) 4-5.
The debate over the synchronic sense is at least
in part bound up with two competing etymolo-
gies. Friedrich-Kammenhuber, HW? 1, 3811, ar-
gues for PIE “erk™- “praise, sing,” while Puhvel,
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HED 1/2, 150, opts for comparison with Latin
argud “declare, prove,” following Duchesne-
Guillemin, TPS (1946) 85, and Laroche, priere
hittite 19. Tischler, HEG Lfg. 1, 60-61, cites the
diverse assigned meanings and both etymologies.
Oettinger, Stammbildung 369, also leaves the
question open.

It is fair to say that the meaning and hence the
historical derivation of this verb remain an un-
solved problem. There is also a serious formal
difficulty that stubbornly has been ignored. In
KUB XXII 70 Ro. 90 and LVII 125 Ro. 5 we find
a preterite third singular arkutta. Aside from an
exclamation point in Friedrich-Kammenhuber,
HW2 1, 309, this form has elicited no comment.
However, by the rules of Hittite phonology and
morphology it cannot possibly belong to the para-
digm of a stem arkuwa(i)- The entire matter
calls for a reexamination.

arkuwa(i)- (and haplologized verbal noun
arkuwar)

A review of all available evidence shows that
the basic sense “(make a) plea” deduced by
Laroche, priere hittite 14-19, is correct. Where he
and subsequent scholars have erred is in focusing
exclusively on those instances where the “plea” is
made by a defendant or an accused—falsely con-
cluding that the verb means inherently “respond
to a charge, defend/excuse oneself” The first
crucial example cited by Laroche shows that this
inference is incorrect: n=at PANI 4UTU®! tak-
$an tiyanzi n=as§ YUTUST ANA DLHIA punudmi
nu=za kui§ kuit arkuwar DU-zi n=at YUTUS!

JCS 50 (1998)



46 H. CRAIG MELCHERT

istamasmi (KBo III 8 iv 8-11; CTH 63; NH/NS)
“And they shall step before My Majesty together,
and I My Majesty will interrogate them about
the dispute(s), and I My Majesty will listen to the
plea which each makes.” Note that arkuwar re-
fers equally to the presentations of both parties,
at least one of which is a plaintiff. In fact, it is not
clear that either party in the dispute may be prop-
erly characterized as a defendant. The only ap-
propriate meaning is “make a plea” in the general
sense of “present one’s case.”

Contra Laroche and Puhvel, there is also no
independent evidence at all that any of the
examples in Neo-Hittite prayers involve some-
one with a guilty conscience making an apologia
to the gods. The image in all cases is that of a
slave appealing to a master (human or divine) for
a solution to a problem. One example from Mur-
Sili's second plague prayer may serve for all:
nasma man ARADY kuedanikki kuitki nakki-
yabban nu-=za ANA EN:=SU arkuwar iyazzi
(KUBXIV 8 Vo. 23-24; CTH 378; NH/NS) “Or if
something is weighing upon some servant, then
he makes a plea to his master” (“And his master
listens to him, ... and he puts right that which is
weighing upon him.”).! A variant of this formula
occurs in Muwatalli’s Prayer (KUB VI 45 i 2-4;
CTH 381; NH/NS), rendered correctly by Goetze,
ANET 397, as “When things get too much for a
man” and by the CHD L-N 372 as “If some mat-
ter becomes troublesome for a man.” 2

Laroche is quite correct, however, in insisting
on the quasi-legal overtones of this phraseology.
The master (human or divine) is not a kindly
uncle or “sugar-daddy” to be flattered into dis-
pensing favors. He is seen in his role as dispenser
of justice. The slave must present arguments, as
if he were making a case in a court of law, that he

1. Likewise CHD L-N 369 “Or if anything is a concern to
some servant, (so that) he makes an appeal to his lord.”

2. This sense of “plea (for assistance)” is also proper and
sufficient for further instances in Neo-Hittite prayers: KUB
VI 45 i 25; XIV 14+ Ro. 6-7; XXIV 1.iv 19-21. Nothing in the
contexts supports the idea that the speaker is “answering for”
some wrong previously committed. This includes the second
instance, where. the cause of the plea is the plague itself, not
the old crime of Murg3ili’s father, to which he confesses only
much later and very grudgingly.

deserves assistance or redress. By the Hittite
moral code reflected in these passages, a just
master is obliged to reward a successful presen-
tation by acceding to the plea.

In insisting that arkuwa(i)-/arkuwar has only
an inherent meaning “make a plea/case, present
arguments,” I do not wish to deny that contextu-
ally it may come to mean “defend, explain, ex-
cuse oneself.” Pragmatically, it is often a person
who has been accused of improper conduct who
must make an explicit accounting. In current
English usage we generally use “plea” only of the
defendant or defense attorney, while prosecutors
typically make “motions” More fundamentally,

- in any unequal power relationship it is inevita-

bly the subordinate who must account for his
actions to his superior (whether preemptively or
in response to charges). The latter does not usu-
ally have to explain himself.

Given the hierarchical and autocratic nature
of the Hittite state, it is unsurprising that most
instances of arkuwar in letters and treaties do
involve self-justification, as in the Tawagalawa
Letter: nu=wa ehu nuzwa=mu:za arlkuwar] iya
nu=waz=tta= kkan KASKAL-$i tehhi (KUBXIV 3
ii 64-65; CTH 181; NH/NS) “Come! Make an
explanation/justification to me! And I will set
you on your way.” Similarly in the Masat Let-
ters: SESDUG.GA=YA=mu kuit kisan hatraes
uddar=wa kue hatreskemi nu=wa=mu uddana¥
EGIR-pa arkuwar UL kuiski udai (HKM 63 Ro.
7-11; MH/MS) “(As to the fact) that you, dear
brother, wrote me as follows: ‘No one brings me
back an explanation of the matters which I keep
writing about’.” Note that the sense of “re-spond,
answer” is explicitly carried in the second exam-
ple by appa “back,” as usual in Hittite (cf. appa
te-/mema- “reply, answer, respond”). It cannot be
accidental that appa is also present in most other
examples from the Masat Letters as well as the
“Indictment” of Madduwatta?

3. See HKM 21 Vo. 26 (contra Alp, HBM 154), 52 Ro. 9, 64
Vo.22-23, and KUBXIV 1 Vo. 36. Other examples from Masat
are in incomplete contexts, but the likely restoration in HKM
57 Vo. 26 ark[uwar iyazi] (without appa) clearly involves a
legal dispute, and indeed one in which the person making the
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A plea can also in context mean “request,” a
sense recognized only by Friedrich-Kammen-
huber, HW? 1, 312, but assured for at least the
following example: nza¥§ A-NA NAM.RU (sic!)
arkuwar kisan DU-zi “And he (the king) makes a
plea/request to the transplantee as follows” (KBo
XV 7:14; CTH 420; ?/NS; see also Kiimmel, StBoT
3, 36-37, 41). It is not remotely credible that the
king would be making an excuse or apology to
the transplantee, nor is he responding to the lat-
ter, since the king initiates the speech.

In sum, Laroche’s original definition of
arkuwa(i)-/arkuwar as “make a plea, present
one’s case” is correct. More specific meanings
such as “excuse/defend oneself” or “request” are
context-dependent only and should not be attrib-
uted to the lexeme itself. There is no evidence for
a meaning “respond, rejoin” except in those cases
where this force is carried by the preverb appa
“back, re~.” Nowhere in its use in prayers, letters,
or instructions does arkuwa(i)-/arkuwar cooccur
with the preverb katta(n) “with.” These last two
points are crucial for comparison with the exam-
ples to be discussed below. "

arku- (sicl) “chant, intone”

The attestation of a stem arku+ in Old Hittite
is highly restricted and stereotyped: it occurs only
in the present third plural arku(w)anzi. In all
examples in a complete context it is accompa-
nied by the preverb kattan “with,” and the latter
can and should be restored in all others. Laroche,
priere hittite 19, prudently leaves the kattan
arku(w)anzi examples aside in his analysis of
arkuwa(i)- “make a plea.” In the typical instances,
the former refers to the action of a “chorus,”
which is reacting to the action of a previously
named “soloist,” all performing in Hattic. The
following passage may represent several dozen
others: MUNUSMES 2,10, ho8 ASAR-SUNU appanzi

arkuwar is the plaintiff. For another example of arkuwar
iya- without dppa meaning “make an explanation/ excuse” see
the Duppi-Tesub Treaty, KBo V 9 iii 3-5. This is, of course, a
vassal treaty where the addressee is explicitly in a subordi-
nate position to the Hittite king

[{] = ¢ tienzi ta kis8[an S|IRRU [1-a5 hlalzai uliwa
ulin ape=ma=55e QATAMMA = [pat kattan] ar-
kuwanzi (KBo XX 26 + XXV 34 Ro. 13-15; CTH
649; OS) “The z-women take their places. They
stand up and sing as follows. [One] calls out
“uliwa ulin” Those (the others) arku- [just] the
same [along with] her.* Note crucially that al-
though the action of the women as a whole is
termed “singing” (Akk. zamaru = Hitt. i§hamai-),
the verb kattan arku- actually resumes Hittite
halzai-, which means merely “shout, cry out,”
with no necessary implication of “singing.”

Atypical, but important for the proper under-
standing of the Old Hittite usage is the following
from the royal funeral rites: [ak]kandan SUM-
an halzai [ape=mla= §5i kattan arkvwanzi (KUB
XXXIX 31:13-14; CTH 450; OH/NS) “He calls
the dead by name; they arku- along with him.”
This example shows that the usage is not re-
stricted to passages in Hattic. Note once again
that our verb resumes halzai-, and in this context
there is no evidence at all for singing of any kind.

The usage in rituals with Hattic components is
usually termed “Wechselgesinge” or “respon-
sions.” Puhvel and others have used this con-
ception to try to account for all the uses of
arku+ starting from a basic meaning “respond.”
We have seen that this sense does not work for
the MH and NH forms arkuwa(i)-/arkuwar. The
premise is also false for the Old Hittite examples
of arku(w)anzi. The preverb kattan means only
“(along) with." The “chorus” thus is clearly not
responding to or answering the “soloist”: they are
accompanying her in repeating all or part of her
solo passage. She is performing the act of arku+
as much as they are.

Such an alternation of solo passages and pas-
sages of soloist accompanied by chorus is well-
known from Western classical music, including
grand opera. More relevant to the present discus-
sion is the fact that this practice is also common
in religious music. In both cases, but particularly

4. For the restorations and general context of. KBo XXIII
103 iv 1-13 and the references in HW?1, 311.

5. There is, of course, a homophonous adverb kattan
“below,” but no one has seriously proposed that it is present
here, for obvious reasons.
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in the latter the function of the choral accompa-
niment is also clear: by repeating the soloist’s
words along with the soloist, the chorus is re-
enforcing, in fact affirming them?® The function
of this repetition is thus equal to that of “Amen!”
Such an affirmatory use of repetition may also
be observed in many current churches in the
southern United States, where members of a
congregation will support a preacher’s sermon by
repeating portions of his sentences, instead of (or
along with) saying “Amen!.”’

The function of accompanying and reenforc-
ing is also clear in the two examples of kattan
arku+ in mythological passages. In the Myth of
Ullikummi, when Ishtar sings for the sea-monster,
she receives help from heaven and earth as a
“back-up chorus™ nu=za=kan [ishlamain das
nu=3%i nepil§] daganzipas$iza kattan arkus-
klan]zi (KUB XXXVI 12 + KBo XXVI 64 ii 24,
CTH 345; MH/NS) “She took (up) a song, and
heaven and earth accompanied/echoed her” (cf.
Hoffner, Hittite Myths 56). In the tale of Gur-
paranzah we find: nu=za "Gurparanzahus ala-
lamniskezzi Sargaues=3i kattan ar{kluiskanzi
(scil. arkuskanzi!)® (KUB XVII 9 i 17-19; CTH
362; MH/NS) “G. wailed a lament. The exalted
ones arku-ed along with him.” In the latter
instance the notion of afhirmation seems quite
clear: the others show sympathy and solidarity
with G. by accompanying his lament. ,

It is the notion of affirmation that survives in
the only assured Neo-Hittite example of katta(n)

6. In some instances, in both the Hittite and modern usage,
the words of the soloist and chorus are new and do not repeat
those of the solo passage. The fact of accompaniment (not re-
sponse) and reenforcement remains.

7. My colleague George Cardona kindly informs me that it
" is not uncommon in early Sanskrit to find repetition of the
final words of a verse, chapter, or other unit. He cites among
others Aitareyabrahmana 1.314: parokspriya iva hi devah
parokspriyd hi devah. The use to mark cloture seems clear
enough. Whether there is also an affirmatory effect is unclear.

8. For erroneous arkuiskanzi cf. akkuiskanzi for akkus-
kanzi “they drink” (addition of a single stroke turns the sign
u§ into i8). The presence of kattan assures that the verb is not
arkuwa(i)-, which as we have seen, never co-occurs with this
preverb. This fact obviously is due to the latter verb’s mean-
ing: one does not, except in extremely unusual circumstances,
make a plea jointly with someone else.

arku+: EME MUNUSLUGAL ftawana[nna] INA
EGALL™M INIM fPattiya ISPUR UTU - ma-
§5i katta UL arkutta (KUB XXII 70 Ro. 89-90;
CTH 566; NH/NS) “Complaint (lit. “tongue”) of
the queen: she wrote of the affair of Pattiya to
the palace, but His Majesty did not concur with
her.” Unal, THeth 6, 79, interprets katta UL ar-
kutta as “hat sich nicht entschuldigt,” followed
by Puhvel, HED 1/2, 149. The context also per-
mits a more neutral “did not respond.” We have
seen, however, that arkuwa(i)- does not mean
“respond,” and it is hardly consistent with the
known behavior of the Hittite king that he would
be making a public apology, even to the queen.
Furthermore, one should note that arkutia can-
not possibly belong to the paradigm of the stem
arkuwafi)-.

The presence of the preverb katta (NH for
kattan) seals the issue: katta arkutta clearly be-
longs to the same verb as OH kattan arku(w)anzi/
arkuskanzi, and the form arkutita shows that
the stem is arku- This formal difference vs.
arkuwa(i)- “make a plea” supports the evidence
already seen for a contrast in meaning, In view of
the affirmatory function of OH kattan arku- “ac-
company, repeat the words of,” I submit that the
meaning of the NH passage is that the king failed
to support the queen by affirming or repeating
her charges. For the passage from “accompany”
(with words) to “concur,” compare German bei-
stimmen, where bei- matches kattan “with.”

One potential objection to this analysis is that
there clearly is no trace of “singing” in the NH
passage. However, we have already seen that
kattan arku- resumes the action of several verbs,
including alalamniya- “wail, keen” and at least
one instance of halzai- “call out” in the royal fu-
neral rites where there is no reason to suppose
that there was any singing involved (in the sense
of a tune and musical accompaniment). It is by
no means clear, then, that arku- implies “sing-
ing” in the strict sense. A broader meaning for
arku- is also suggested by the following example:
nu [kK|uitman akku$Skanzi kuitman alkuan]na
irhanzi ishamiskan=ma apalt] SIR n-at isha-
miyawanzi EGIR-pa a|rku]$kanzi (KUB XXV
37 + XXXV 1381 + LI 9i 39-40; CTH 771.1; ?/NS)
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“While they are drinking, until they finish drink-
ing, that song is being sung. They arku- it back
in a ‘sung’ manner.” For the use of an infinitive
as a manner adverb cf. lilahhuwanzi “hurriedly”
in HKM 4 Ro. 8 and passim in the Masat Letters.
In this case the use of appa “back” suggests that
we are dealing with a genuine responsion. The
need to specify the action of arku- with ishamai-
“sing” argues that the meaning of the former is
more general than that of the latter.

Pinning down the precise range of usage of
arku- obviously depends-in part on how we
understand that of i$hamai-. A complete review
of the evidence for the latter verb is not possible
here, but some key characteristics of its usage
seem assured. First, in many examples there is
explicit mention of musical accompaniment:
CISIINANNA.GAL/TUR “small/large lyre” (KUB
XXV 2 vi 89; XXV 6 iv 7-8; and often); hu-
hupal- “clapper” (KUB XXV 37 ii 13-21); hu-
hupal- and Sawatar=3a “horn” (KUB XXV 37
iii 24-32); “lyres,” GBgrkammi- and galgalturi-
(probably percussive instruments) (KUB XXVII
49 iii 25-26).

Second, the action indicated by ishamai- is typ-
ically reserved for a few particular functionaries:
LOMESNAR “singers/musicians,” mMEsballiyaresT,
LUMES Sahtariles, MUNUSMES 50 40, hies, MUNUSMESK |
SIKIL “maidens,” and the “men” of various cult
cities. In apparent contradiction to this stand pas-
sages such as KUBXII 8 iii 1-4: nu= kan LUMES
URUTyhumiyara anda uwanzi nu 3 LUMES
daskupanzi pankussza kissan SIRRY “The men
of T. enter. Three men wail, and the panku- also
sings as follows” (Hattic text follows). The CHD P
90 takes panku- here to mean the “(worshiping)
assembly, congregation,” a sense clearly correct
in many instances. However, panku- as a noun
means simply “the totality,” and given the im-
mediately preceding reference to the “men of
Tubumiyara” and three soloists, one may wonder
“if panku- is not rather the rest of the “men of T.”
functioning as a chorus. The same remark ap-
plies to the repeated phrase of KUB XXV 38
Rof 7-9 and parallels (see Starke, StBoT 30,
334-37): [namm]a 2 LUMES GAL=SUNU ki3-
San SIR[RV. . ltadutar hazza pankus-a=3mas

[kat]tan QATAMMA =pat SIRRVU “Then two of
their leaders (or “their two leaders”) sing as fol-
lows: (Luvian). The panku- sings just the same
with them.“ ® There is no firm evidence for “sing-
ing” (iShamai-) by the “lay” assembly.

The notion that “singing” (iShamai-) was a
special professional skill is supported by the
presence of a special term iShamattalie§ “sing-
ers” (KUB XVII 21 ii 11, iii 5, 19).19 Also of inter-
est is the unfortunately fragmentary reference
to instruction in the art: "YUNAR=wa=mu kuitki
maniyahheskez|zi] | \kara 8 iShamaud mani-
yahta (KUB XL 92 Ro. 10-11) “The singer keeps
teaching me something, [ |He has already taught
(me) three songs” (following CHD L-N 165). Fi-
nally, we may note that the Hittites used i$hamai-
“song” to refer to the epics of the Kumarbi cycle
and to the Old Hittite “Song of Ne$a,” which we
have strong reasons to suppose were in verse (see
McNeil, AnSt 13 (1963), 237—42, and Durnford,
AnSt 21 (1971), 69-75), While we cannot be as-
sured of the Hittite equivalent, we also know that
the Hurro-Hittite epic of “setting free” is desig-
nated as STR. This text may or may not be in verse,
but several features qualify it as consciously lit-
erary art, meant for oral performance: see Neu,
StBoT 32, 7-8.11

It thus seems fully justified to translate isha-
mai- as “sing,” with the expected implications
of a performance art at least typically including
musical accompaniment. However, the very first
passage cited above for kattan arku- (KBo XX 26

9. Likewise in KUB XXV 37 ii 17-21 (StBoT 30, 345) the
reference for the entire performance is to the “men of
Lallupiya.”

10. The rarity of this word is surely due to the fact that it
is usually hidden by the logogram LUNAR (which may alse,
however, mean “musician” in general).

11. Note also the characterization of the Hittite epic as
having “eine—mehr oder weniger—gebundene Sprache™ by
Giiterbock, Hethitische Literatur, in K. von See, Neues Hand-
buch der Literaturwissenschaft, Bd. 1: Altorientalische Liter-
aturen, ed. by W. Réllig (Wiesbaden: Harrassowitz, 1978),
240. This cautious formulation seems appropriate for our cur-
rent state of knowledge. There is no basis for assuming that
i§hamai- always and exclusively implies metrical verse, much
less that this feature defines the difference between iShamai-
and arku-.
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+ Ro. 13-17) shows that SIRRV = ishamai- is also
used to refer to an overall performance that in-
cludes the action of halzai- “shouting, crying
out.”'2 Note further in the first panku- passage
cited, the co-occurrence of “singing” with das-
kupa(i)- “wail” Finally, both examples with
panku- show that the choral accompaniment may
indeed be “sung.”

These facts suggest that iShamai- could be
used to refer globally to a ritual solo/choral
performance, some elements of which were not
“singing” in the sense of requiring musical ac-
companiment. Such an extension of usage is
hardly surprising: one may compare the similar
extension of Sipand- “libate” to mean “sacrifice;
worship.” This wider use of iShamai- makes it
unlikely that there was a hard and fast contrast
with (kattan) arku-. There seems no reason to
deny that some instances of choral accompani-
ment expressed by the latter refer to singing. In-
deed, the absence of kattan arku- in texts with
Luvian elements raises the strong possibility that
kattan *ishamai- (SIRRY) replaced kattan arku-
in the sense “accompany” (as a chorus).

Nevertheless, all examples of i§hamai- known
to me refer either to singing with musical ac-
companiment or to ritual performance including
singing, whereas the examples of arku- from the
royal funeral rites and the Gurparanzah story
argue that this verb originally had a broader
range of meaning, of which “singing” is merely
one realization. One may venture perhaps “chant”
or “intone” as the closest English equivalent. The
verb’s overall attestion, however, suggests that
already in Old Hittite it was becoming largely
restricted to the set phrase kattan arku- “intone
along with” hence “verbally support/affirm.” My
claimed intepretation of the NH passage as “did
not concur” thus does not require loss of a sense
“sing” (for which there is no basis in the first
place), but merely secularization of a usage mostly
restricted in Old Hittite to ritual performance.

12. Compare also KBo XXIII 103 iv 1-13, which confirms
that here too the Hittite verb standing behind SIREU is
ishamai-

Conclusions

Confirmation of the meaning “make a plea,
state one’s case” for the stem arkuwa(i)- and its
verbal noun arkuwar strongly supports the
comparison made by Duchesne-Guillemin and
Laroche with Latin arguo “declare, prove.” In
fact, there is probably a direct word-equation
based on a preform *argu-yé/é-, a denominative
stem from an adjective or noun *argd-!® The stem
arkuwa(i)-, attested only in Neo-Hittite, may eas-
ily be a replacement for an earlier *arkuwe/a- (cf.
NH kappuwa(i)- for kappuwel/a- “count” and see
Oettinger, Stammbildung 336-37).!* The absence
of initial h- in Hittite means that the connection
of arguo with the root of harki- “bright, white”
must be abandoned, but this is hardly a great loss,
as already noted by Laroche, pri¢re hittite 19, Puh-
vel, HED 1/2, 150, and Friedrich-Kammenhuber,
HW?1, 311. Nothing in the semantics of argud or
argiitus demands a derivation from “hyerg-13

On the other hand, the stem arku- (sic!) has
been shown to mean “solemnly intone,” typically
in the context of choral accompaniment of sing-
ing or recitation in ritual performance, but also
occasionally in other contexts where a group af-
firms the utterance of a single person by repeat-
ing his or her words in unison. It is apparently
the sense of “affirm, concur with” that survives
in NH secular usage. The preterite third singular
form arkutta shows not only that the stem is
simply arku-, instead of arkuwa(i)-, but also that
it is /ark™-/, with a unitary labiovelar, just like

13. For this analysis of the Latin stem see already O. Sze-
merényi, Italic and Romance Linguistic Studies in Honor of
Emnst Pulgram, ed. H. Izzo. (Amsterdam: Benjamins, 1980),
13-14.

14. As Jaan Puhvel has reminded me, from an original
stem *arkuwe/a- one could get an extended stem arkuske/a-
with syncope (cf. kappuske/a- to kappuwe/a-). However, 1
know of no evidence for syncope of a pret. 3rd sg. in -uwet to
*-ut, and even an assumed ‘arkut would still not explain
attested arkutta. In view of the observed replacement of
OH watkutta by NH watkut (see Oettinger, Stammbildung
237), a change in the opposite direction is not credible.

15. Since the likely preform for the Hittite is also *arguye/
d-, there is no evidence for a labiovelar, with Szemerényi,
contra Puhvel. However, an already PIE dissimilation of
**arg”-u- to “arg-u- cannot be excluded.
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ekutta “drank” < eku- (/eg™-/). As cogently ar-
gued by Lindeman, RHA 23 (1965) 29-32, if the
stem were [egu-], then the preterite third singu-
lar would have to be *{egud], spelled "e-ku-ut.
Likewise, then ar-ku-ut-ta must be [ark™ta], be-
cause the preterite third singular of an *[argu-]
could only be *ar-ku-ut.

Given this independent evidence for a root-
final labiovelar along with a meaning in the
sphere of “intone, chant,” there seems no reason
not to derive this stem from PIE *erk*-, seen also
in Sanskrit drcati “praise,” Armenian erg “song,”
and Tocharian AB ydrk/yarke “reverence, honor.”
The long-standing debate over the etymology of
arkuwa(i)- thus turns out to have been ill-
conceived: once we have correctly identified two
distinct stems arku- and arkuwda(i)-, we see that
both etymologies are correct, one for each verb.

The presence in Hittite of arku- “intone,
chant” (or sim.) < *erk®- beside i$hamai- “sing” <
*s(e)h,-m-~ (see Puhvel, HED 1/2, 395, with refs,, to
which add Bader, BSL 85 (1990) 36—48) is of in-

terest for the reconstruction of PIE ritual perfor-
mance. This topic can only be alluded to here, but
it is at least worth noting that in Sanskrit, rc- is
the more general term for “verse, hymn,” but also
specifically “recited, spoken verse” versus saman-
“song, verses which are sung; tune.”*8 Whatever
the precise range of meaning of “erk®- and *sehy-
(m)- in PIE, it is thus likely that the original
difference between Hittite arku- and iShamai-
reflects an inherited contrast. However, this rela-
tionship was obscured by the virtual elimination
of the simplex arku- in favor of the combinations
kattan arku- “accompany” hence “repeat, affirm”
and appa arku- “recite back” With changes in
Hittite ritual practice even these expressions
became obsolete, leaving only a residual secular
“affirm, concur with,” of limited usage.

16. See the entries for rc- and sdman- in any of the stan-
dard Sanskrit lexica (Bshtlingk-Roth, Monier Williams, etc.)
and the remarks of Arthur B. Keith, The Religion and Philos-
ophy of the Veda and Upanishads 1.16, Harvard Oriental
Series 31 (Cambridge: Harvard University, 1925).





